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Zagadnienia konserwatorskie 
i ikonograficzne obrazu Uzdrowienie 

ślepca ze zbiorów Muzeum i Archiwum 
Archidiecezjalnego w Białymstoku* 

MX]HXP� L�AUFKLZXP�AUFKLGLHFH]MDOQH�Z� BLDã\PVWRNX� RG� ODW� JURPDG]L�
L�RWDF]D�RSLHNĈ�RELHNW\�VDNUDOQH��]DUyZQR�REUD]\��U]HĮE\��MDN�L�WNDQLQ\��SRFKRG]Ĉ�
FH�]� WHUHQX�FDãHJR�3RGODVLD��:LHOH�]� W\FK�UXFKRPDOLyZ�PD� LQWHUHVXMĈFĈ�KLVWRULč��
FKRFLDİ�QLH�ZV]\VWNLH�GRW\FKF]DV�SRGGDQR�SHãQHM�LGHQW\ÀNDFML�L�LQWHUSUHWDFML�LNRQR�
JUDÀF]QHM��2ND]MĈ�GR�SHãQLHMV]HJR�RSUDFRZDQLD�]DJDGQLHę�]�]DNUHVX�KLVWRULL�V]WXNL�
RUD]�WHFKQRORJLL�L�WHFKQLNL�Z\NRQDQLD�Z\EUDQ\FK�REUD]yZ�VWDãD�VLč�NRPSOHNVRZD�
NRQVHUZDFMD�RELHNWyZ��NWyUĈ�UR]SRF]čWR�Z������U��ZH�ZVSyãSUDF\�]�3UDFRZQLĈ�.RQ�
VHUZDFML�L�RHVWDXUDFML�MDODUVWZD�QD�3RGãRİDFK�RXFKRP\FK�QD�:\G]LDOH�.RQVHUZD�
FML�L�RHVWDXUDFML�D]LHã�S]WXNL�AS3�Z�:DUV]DZLH1�

-HGQ\P�]�QDMEDUG]LHM�LQWHUHVXMĈF\FK�RELHNWyZ�SRGGDQ\FK�RVWDWQLR�SUDFRP�
NRQVHUZDWRUVNLP�E\ã�EDUG]R�SU]HPDORZDQ\�L�]QLV]F]RQ\�REUD]�]�Z\REUDİHQLHP�
VFHQ\�ELEOLMQHM��NWyU\�ÀQDOQLH�RND]Dã�VLč�QLH]Z\NOH�ZDUWRĤFLRZ\P�G]LHãHP�V]WXNL��
QDOHİĈF\P�GR�WHM�NROHNFML�

:�PRPHQFLH�UR]SRF]čFLD�SUDF�NRQVHUZDWRUVNLFK�REUD]�V]WDOXJRZ\�QD�SãyW�
QLH�SU]HGVWDZLDMĈF\�VFHQč�ÅX]GURZLHQLD�ĤOHSFDµ��QLH]QDQHJR�DXWRUD��SR]RVWDZDã�
]DJDGNĈ��2ELHNW�QLH�E\ã�ZSLVDQ\�GR�UHMHVWUX�]DE\WNyZ��1LH�ZLDGRPR��NLHG\�WUDÀã�
GR�]ELRUyZ�MX]HXP�L�AUFKLZXP�AUFKLGLHFH]MDOQHJR�Z�BLDã\PVWRNX�DQL�VNĈG�SR�
FKRG]Lã��2EUD]�QLH�E\ã�V\JQRZDQ\��QLH�]DZLHUDã�WHİ�İDGQ\FK�LQVNU\SFML�DQL�QDSLVyZ��
:VWčSQH�GDWRZDQLH�ZVND]\ZDãR�QD�SRãRZč�;9III�Z�2

2EUD]�Z�NV]WDãFLH�SR]LRPHJR�SURVWRNĈWD�R�Z\PLDUDFK����ð����FP�Z\NRQDQ\�
]RVWDã�Z�WHFKQLFH�ROHMQHM�QD�SãyWQLH�OQLDQ\P��SWDQ�MHJR�]DFKRZDQLD�EXG]Lã�ZLHOH�ZĈW�
SOLZRĤFL��D�IDWDOQD�NRQG\FMD�VWUXNWXUDOQD�Z\PDJDãD�QDW\FKPLDVWRZHM�LQWHUZHQFML��

2EUD]�E\ã�FDãRĤFLRZR�NRQVHUZRZDQ\��MHGQDN�QLH�]DFKRZDã\�VLč�GRNXPHQ�
WDFMH�]�W\FK�G]LDãDę��QLH]QDQH�VĈ�WDNİH�LFK�GDW\��
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-DN�Z\ND]Dã\�VSHFMDOLVW\F]QH�EDGDQLD��UHQRZDWRU]\�²�SR�RGFLčFLX�RU\JLQDO�
Q\FK�NUDMHN�SãyWQD�REUD]X�²�Z\NRQDOL�GXEODİ�RELHNWX�QD�PDVč�VNURELRZR�ELDãNRZĈ�
�NODMVWHU�]�GRGDWNLHP�NOHMX�JOXW\QRZHJR���SSRZRGRZDãR�WR�]�F]DVHP�]DNZDV]HQLH�
RU\JLQDOQHJR�SãyWQD�L�VXNFHV\ZQ\�UR]NãDG�FHOXOR]\�EčGĈFHM�EXGXOFHP�ZãyNLHQ�OQX��
REMDZLDMĈF\�VLč�SčNDQLHP�L�SXQNWRZĈ�GHIRUPDFMĈ�SRGãRİD��ZDãRİRQR�WDNİH�ZLHOH�
NLWyZ�Z�PLHMVFDFK�VSčNDę�L�UR]OHJã\FK�XE\WNyZ��:�ZDUVWZLH�PDODUVNLHM�PLHMVFDPL�
GRNRQDQR�EDUG]R�V]HURNLFK�SU]HPDORZDę��)DUEč�]DãRİRQR�QD�SRZLHU]FKQLč�RU\JL�
QDãX��]ZãDV]F]D�Z�SDUWLL�QLHED�L�QD�EU]HJDFK�NRPSR]\FML��FR�Z�SHãQL�]GHIRUPRZD�
ãR�SLHUZRWQĈ�NRORU\VW\Nč�REUD]X��DRGDWNRZH�]PLDQ\�EDUZQH�VSRZRGRZDãD�JUXED�
ZDUVWZD�ZHUQLNVX��NWyUD�ZUD]�]�XSã\ZHP�F]DVX�PRFQR�SRİyãNãD��2EUD]�QDELWR�]D�
SRPRFĈ�GUXFLDNyZ�QD�QLHRU\JLQDOQH�NURVQR��1LHRGSRZLHGQLH�ZDUXQNL�SU]HFKR�
Z\ZDQLD�L�RVãDELHQLH�VLã\�NOHMHQLD�GXEODİX�VSRZRGRZDã\�]�ELHJLHP�F]DVX�GXİH�GH�
IRUPDFMH�SRZLHU]FKQL��UR]VSRMHQLD�VWUXNWXUDOQH�RUD]�VSčNDQLD�SRGãRİD�L�ZDUVWZ\�
PDODUVNLHM��

:�PRPHQFLH�UR]SRF]čFLD�SUDF�NRQVHUZDWRUVNLFK�NRORU\VW\ND�REUD]X�E\ãD�
SU]\WãXPLRQD�SU]H]� ]DOHJDMĈFH� ]DEUXG]HQLD�� SRİyãNã\�� JUXER�SRãRİRQ\�ZHUQLNV�
RUD]�ZDUVWZ\�SU]HPDORZDę��&KDUDNWHU\]RZDãD�VLč�FLHSãĈ� WRQDFMĈ�]GRPLQRZDQĈ�
SU]H]�F]HUZLHQLH��XPEU\��XJU\�RUD]�]LHOHQLH�]�LQWHQV\ZQ\PL�DNFHQWDPL�ELHOL��DR�
PLQXMĈFD�SDUWLD�DUFKLWHNWXU\�E\ãD�GRĤþ�FLHPQD��Z�NRORU]H�XPEU\�QDWXUDOQHM��DOH�
QLHMHGQRURGQD��RR]MDĤQLDãD�VLč�GHOLNDWQLH�ZRNyã�NRQWXUyZ�SRVWDFL��Z\GRE\ZDMĈF�MH�
]�WãD��Z�OHZHM�VWURQ\�REUD]X��Z�SDUWLL�SHM]DİX�L�QLHED�]DREVHUZRZDQR�VLOQH�SU]HPD�
ORZDQLD�FDãHM�SRZLHU]FKQL��D�ZRNyã�EU]HJyZ�OLF]QH�X]XSHãQLHQLD�VWUXNWXUDOQH��3R�
WZLHUG]LãD�WR�REVHUZDFMD�RELHNWX�Z�OXPLQHVFHQFML�Z]EXG]RQHM�SURPLHQLRZDQLHP�
U9�RUD]�Z�SRGF]HUZLHQL��IR�3�

���Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z�
2EUD]�SU]HG�NRQVHUZDFMĈ�²�ZLGRN�Z�ĤZLHWOH�

UR]SURV]RQ\P��)RW��R��SWDVLXN�
Healing the Blind Man, unknown artist, mid-18th 

century. Painting prior to restoration, viewed in 
dispersed light. Photo by R. Stasiuk

���Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��
2EUD]�SU]HG�NRQVHUZDFMĈ�²�ZLGRN�Z�ĤZLHWOH

RGELW\P��)RW��R��SWDVLXN
Healing the Blind Man, unknown artist, mid-18th 

century. Painting prior to restoration, viewed in 
reflected light. Photo by R. Stasiuk
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2EUD]�SU]HGVWDZLD�VFHQč�X]GURZLHQLD�ĤOHSFD��-HVW�WR�NRPSR]\FMD�ZLHORSOD�
QRZD��ZLHORÀJXUDOQD��UR]JU\ZDMĈFD�VLč�SU]HG�ĤZLĈW\QLĈ��Z�RWRF]HQLX�DUFKLWHNWXU\�
L�SHM]DİX�

1D� REUD]LH� GRPLQXMĈ� ZHUW\NDOQH� QDSLčFLD� NLHUXQNRZH� SU]HELHJDMĈFH�
Z]GãXİ�NROXPQ��ĤFLDQ�L�ÀODUyZ�EXG\QNX��ZUyZQRZDİRQR�MH��ZSURZDG]DMĈF�KRU\�
]RQWDOQ\�²�SR]LRP\�XNãDG�VFKRGyZ�QD�SLHUZV]\P�SODQLH��*UXS\�SRVWDFL�VĈ�G\QD�
PLF]QLH�PRGHORZDQH��]�Z\NRU]\VWDQLHP�NRQWUDVWX�ĤZLDWãRFLHQLRZHJR�L�EDUZQHJR��
VWDMĈF�VLč�JãyZQ\PL�HOHPHQWDPL�NRORU\VW\F]Q\PL�FDãHM�NRPSR]\FML��

1D�REUD]LH�PRİQD�Z\UyİQLþ�SLčþ�SODQyZ��3LHUZV]\��EXGRZDQ\�RG�GROQHM�
NUDZčG]L�REUD]X��SU]HGVWDZLD�URĤOLQQRĤþ�L�IXQGDPHQW\�EXGRZOL��SODQ�GUXJL�WZR�
U]Ĉ�JUXS\�SRVWDFL�XORNRZDQH�QD�NDPLHQQ\P�SRGHĤFLH�RUD]�SU]HG�SRUW\NLHP�²�SD�
UDGQ\P�ZHMĤFLHP�GR�ĤZLĈW\QL��QD�WU]HFLP�SU]HGVWDZLRQD�]RVWDãD�DUFKLWHNWXUD��QD�
F]ZDUW\P�]DĤ�SHM]Dİ��D�QD�SLĈW\P�EH]NUHV�QLHED�L�REãRNL��

1DMEDUG]LHM�LQWHUHVXMĈFD�MHVW�JUXSD�F]WHUHFK�SRVWDFL�L�SLHV��VWRMĈFD�X�SRGQy�
İD�VFKRGyZ�SURZDG]ĈF\FK�GR�ĤZLĈW\QL��"���:LG]LP\�WX�VWDUFD��SRGSDUWHJR�ODVNĈ��
RG]LDQHJR�Z�EUĈ]RZĈ�WXQLNč�L�]LHORQ\�SãDV]F]��U�MHJR�ERNX�VWRL�ZLHUQ\�SLHV��QDM�
SHZQLHM�SRPRFQLN�ĤOHSFD��ZSDWUXMĈF\�VLč�ZH�ZãDĤFLFLHOD��Z�OHZHM�VWURQ\�NDOHNL�VWRL�
SRGWU]\PXMĈFD�JR�NRELHWD��XEUDQD�Z�ELDãĈ�NRV]XOč�L�İyãWĈ�VXNQLč��1D�JãRZLH�QRVL�
ELDã\��ERJDW\�WXUEDQ��R\V\�WZDU]\�ZVND]XMĈ�QD�MHM�SRGHV]ã\�ZLHN��1D�ZSURVW�VWDUFD�
Z\REUDİRQR�PãRG]LHęFD�RG]LDQHJR�Z�ELDãĈ�NRV]XOč�RUD]�F]HUZRQĈ�WXQLNč��:�SUD�
ZHM�UčFH�WU]\PD�JOLQLDQH�QDF]\QLH��OHZĈ�]DĤ�GRW\ND�RF]X�FKRUHJR��FR�VXJHUXMH�MHG�
QR]QDF]QLH�DNW�X]GURZLHQLD��3RPLčG]\�ĤOHSFHP�D�PčİF]\]QĈ��QLHFR�]�W\ãX��ZLGDþ�
SRVWDþ�DQLRãD�]�GXİ\PL��UR]ãRİRQ\PL��QLHELHVNR�]LHORQ\PL�VNU]\GãDPL��2G]LDQ\�MHVW�
Z�ELDãĈ�WXQLNč��QD�NWyUĈ�QDU]XFRQR�]ãRW\�SãDV]F]��:�UčNDFK�WU]\PD�ZãyF]QLč��-HVW�
RQ�QLHZĈWSOLZLH�ĤZLDGNLHP�FDãHJR�]GDU]HQLD��1D�W\P�SODQLH�]�SUDZHM�VWURQ\�NRP�

���:LGRF]QH�Z�U9�UR]OHJãH�SU]HPDORZDQLD�L�OLF]QH�
UHWXV]H�Z\VWčSXMĈFH�QD�SRZLHU]FKQL�PDODWXU\�

)RW��R��SWDVLXN
UV light shows massive repainting and many 

retouches on the painted surface. Photo by R. Stasiuk

���:LGRF]QH�Z�IR�LQJHUHQFMH�]�OHZHM�VWURQ\�REUD]X�
RUD]�]PLDQ\�NRPSR]\F\MQH�Z]GãXİ�ZV]\VWNLFK�

NUDZčG]L�REUD]X��)RW��R��SWDVLXN
IR light shows interventions on the left-hand side

of the painting and compositional alterations 
alongside all its edges. Photo by R. Stasiuk
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SR]\FML�]QDMGXMĈ�VLč�WHİ�GZLH�JUXS\�SRVWDFL��SĈ�WR��IUDJPHQWDU\F]QLH�XND]DQ\�]]D�
VWRSQL�VFKRGyZ�PčİF]\]QD��XEUDQ\�Z�ELDãĈ�V]DWč�L�F]HUZRQ\�WXUEDQ��RUD]�WRZDU]\�
V]ĈFD�PX�NRELHWD��RG]LDQD�Z�İyãWĈ�VXNQLč��MčİF]\]QD�ZVND]XMH�UčNĈ�QD�]QDMGXMĈFH�
VLč�X�ZHMĤFLD�GR�EXGRZOL�QLHZLDVW\��ZDMčWH�UR]PRZĈ��]GDMĈ�VLč�QLH�]ZUDFDþ�XZDJL�
QD�VFHQč�X]GURZLHQLD��

AUFKLWHNWXUD�]DMPXMH�ZLčNV]Ĉ�F]čĤþ�NRPSR]\FML�GUXJLHJR�L�WU]HFLHJR�SODQX��
MRİHP\�MĈ�SRG]LHOLþ�QD�GZLH�F]čĤFL�²�SDUDGQ\�SRUW\N�ĤZLĈW\QL��SRGWU]\P\ZDQ\�
SU]H]�NROXPQ\�Z�VW\OX�WRVNDęVNLP��RUD]�]DU\V�PXUyZ�LQQHM�EXGRZOL��-HM�NV]WDãW�MHVW�
EDUG]R�QLHF]\WHOQ\��FKRþ�FDãD�EU\ãD�PD�HZLGHQWQLH�ĤODG\�SHZQHJR�]GRELHQLD��

2VWDWQL��SLĈW\�SODQ��ZLGRF]Q\�]�OHZHM�VWURQ\�NRPSR]\FML��WR�RGOHJã\�]DU\V�
ODVX� L� IUDJPHQW�]DFKPXU]RQHJR�QLHED�� -HVW�RQ� WDNİH�PDãR�F]\WHOQ\� L� WUXGQR�GR�
NãDGQLH�UR]SR]QDþ�MHJR�HOHPHQW\��DRVWU]HJDP\�QLHZĈWSOLZLH�EXMQĈ�URĤOLQQRĤþ�RUD]�
GU]HZR�]QDMGXMĈFH�VLč�WXİ�]D�PXUDPL�PLDVWD��"���2ERN�ZLGDþ�GZD�Z]QLHVLHQLD�RUD]�
G\QDPLF]QLH�SU]HPDORZDQH�QLHER��2QR�WDNİH� MHVW�Z\UDĮQLH�SRG]LHORQH�QD�GZLH�
VWUHI\��3LHUZV]D��MDĤQLHMV]D��]QDMGXMH�VLč�QDG�OLQLĈ�KRU\]RQWX��GUXJD��Z\REUDİRQD�
SRZ\İHM��MHVW�]QDF]QLH�FLHPQLHMV]D�RUD]�Z\SHãQLRQD�FKPXUDPL��

ĭUyGãR�ĤZLDWãD�]QDMGXMH�VLč�SR]D�NDGUHP�REUD]X��ĤZLDWãR�SDGD�]�OHZHM�VWURQ\�
NRPSR]\FML��-HVW�EDUG]R�LQWHQV\ZQH��WZRU]\�ZUčF]�WHDWUDOQ\��PRFQR�VNRQWUDVWRZD�
Q\�PRGHOXQHN�ĤZLDWãRFLHQLRZ\�Z�SDUWLDFK�V]DW�L�NDUQDFML�SRVWDFL��

:\REUDİRQ\� WHPDW�X]GURZLHQLD� ĤOHSFD� ]QDMGXMH� VZRMH� ĮUyGãR� LNRQRJUD�
ÀF]QH�Z�BLEOLL��]ZãDV]F]D�Z�WHNVWDFK�]�1RZHJR�THVWDPHQWX��2GQDMGXMHP\�Z�QLP�
Dİ�VLHGHP�RSLVyZ�GRW\F]ĈF\FK�WDNLHJR�Z\GDU]HQLD��(ZDQJHOLĤFL�]�GXİĈ�SUHF\]MĈ�
SU]HND]DOL�QDP�KLVWRULH�X]GUDZLDQLD�SU]H]�-H]XVD�&KU\VWXVD�QLHZLGRP\FK�İHEUD�
NyZ�SRG�-HU\FKHP��MN��MW��Ł���QLHZLGRP\FK�SU]HE\ZDMĈF\FK�Z�GRPX��MW���QLH�
ZLGRPHJR�RG�XURG]HQLD��-���ĤOHSFD�]�BHWVDLG\��MN��RUD]�NROHMQHJR��SU]\SURZDG]R�
QHJR�-H]XVRZL�SU]H]�IDU\]HXV]\��MW���2SLVDQH�Z�(ZDQJHOLL�ĤZ��-DQD� �-�����²�����
ĤZ��MDUND���MN�������²����L�ĤZ��ŁXNDV]D���ŁN�������²����VFHQ\�X]GURZLHQLD�QLHZL�
GRPHJR�RG�XURG]HQLD�RUD]�ĤOHSFD�BDUW\PHXV]D�RGELHJDMĈ�MHGQDN�]QDF]QLH�RG�WUHĤFL�
]DZDUWHM�Z�RPDZLDQHM�NRPSR]\FML��BDUG]LHM�SUDZGRSRGREQH�ĮUyGãR�LQVSLUDFML�]QDM�
G]LHP\�QDWRPLDVW�Z�(ZDQJHOLL�ĤZ��MDWHXV]D���MW������²�����)UDJPHQW�WHQ�RSRZLD�
GD�R�X]GURZLHQLX�GRNRQDQ\P�SU]H]�-H]XVD�QD�RSčWDQ\P��QLHZLGRP\P�L�QLHP\P�
PčİF]\ĮQLH��SU]\SURZDG]RQ\P�PX�SU]H]�IDU\]HXV]\��U]GURZLHQLH��WDN�MDN�SU]HG�
VWDZLRQR�WR�QD�REUD]LH��RGE\ãR�VLč�X�ZHMĤFLD�GR�V\QDJRJL��-HGQDN�RSLV\�QRZRWHVWD�
PHQWRZH�VĈ�]DOHGZLH�]EOLİRQH�GR�WHPDW\NL�Z\REUDİRQHM�QD�REUD]LH��1LH�RG]ZLHU�
FLHGODMĈ�MHM�DQL�Z�]DNUHVLH�DWU\EXWyZ��DQL�SU]HGVWDZLRQ\FK�SRVWDFL�

1DMEDUG]LHM�]QDQ\P�REUD]HP�R�WHM�WHPDW\FH�MHVW�QLHZĈWSOLZLH�G]LHãR�(O�*UH�
FD�]������U��.RPSR]\FMD�WD�LQVSLURZDãD�ZLHOX�DUW\VWyZ�QD�SU]HVWU]HQL�ZLHNyZ��.D�
QRQHP�VWDãR�VLč�XND]\ZDQLH�ĤOHSFD��&KU\VWXVD�UR]ĤZLHWORQHJR�DXUHROĈ��Z�F]HUZRQHM�
WXQLFH�L�EãčNLWQ\P�SãDV]F]X�RUD]�NLONX�JUXS�SRVWURQQ\FK�REVHUZDWRUyZ�X]GURZLHQLD��
XORNRZDQ\FK�SU]HG�ĤZLĈW\QLĈ�ZSLVDQĈ�Z�PLHMVNL�NUDMREUD]��]DPNQLčW\�RG�JyU\�G\�
QDPLF]QLH�NV]WDãWRZDQ\P�IUDJPHQWHP�QLHED��TDNĈ�ZãDĤQLH�VFHQč�X]GURZLHQLD�RG�
QDMGXMHP\�QD�REUD]LH�DXWRUVWZD�IDFRSR�1LJUHWLHJR�]�;9I�Z����������1LFRODVD�3RXV�
VLQD�]�URNX������F]\�WHİ�SHEDVWLDQR�RLFFLHJR�]�;9III�Z�������²�������JG]LH�SRMDZLDMĈ�
VLč�MXİ�GRGDWNRZH�DWU\EXW\��QS��SLHV���
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.RPSR]\FMD� NRQVHUZRZDQHJR� REUD]X� Z\UDVWD� FR� SUDZGD� ]� WHM� WUDG\�
FML�L�NRQFHSFML�Z�VHQVLH�DUW\VW\F]Q\P��DOH�MXİ�QLH�LNRQRJUDÀF]Q\P��1LHZĈWSOLZLH�
X]GUDZLDQD�RVRED�ZLGRF]QD�QD�ELDãRVWRFNLP�REUD]LH�MHVW�QLH�W\ONR�QLHZLGRPD��DOH�
L�QLHGRãčİQD��SWDU]HF��SRGWU]\P\ZDQ\�SU]H]�NRELHWč��ZVSDUW\�QD�ODVFH�L�SURZDG]R�
Q\�SU]H]�ZLHUQHJR�SVD��MHVW�ĤOHS\��MãRG]LHQLHF�RG]LDQ\�Z�F]HUZRQĈ�WXQLNč�VXJHUX�
MH�SRVWDþ�-H]XVD��DUFKLWHNWXUD�]DĤ�L�SDUDGQ\�SRUW\N�PRJĈ�E\þ�ZHMĤFLHP�GR�V\QDJRJL�
Z�PLHĤFLH�-HU\FKR�

-HGQDNİH�Z�REUD]LH�MHGQĈ�]�JãyZQ\FK�SRVWDFL�MHVW�DQLRã��&KRFLDİ�MHVW�SU]H�
VãRQLčW\�SU]H]�LQQH�RVRE\��Z\UDĮQLH�]D]QDF]D�VZRMĈ�REHFQRĤþ�SRSU]H]�UR]SRVWDUFLH�
VNU]\GHã�L�FHQWUDOQH�XORNRZDQLH�SRPLčG]\�ÅRVREDPL�GUDPDWXµ��-HJR�UROD�Z\GDMH�VLč�
ZLčF�WX�NOXF]RZD�L�QLH]EčGQD��1LH�Z\VWčSXMH�QDWRPLDVW�Z�İDGQ\P�RSLVLH�Z�NVLč�
JDFK�F]WHUHFK�(ZDQJHOLVWyZ�

:�]ZLĈ]NX�]�SRZ\İV]\P�REV]DU�SRV]XNLZDę�SRV]HU]RQR�R�WUHĤFL�]DZDUWH�
Z�WHNĤFLH�SWDUHJR�THVWDPHQWX��ZZUyFRQR�XZDJč�QD�RSLV�]DPLHV]F]RQ\�Z�.VLčG]H�
TRELDV]D�

Tb 3, 16–17� 
Å��� I� WHM� JRG]LQ\�PRGOLWZD�RERMJD� ]RVWDãD�Z\VãXFKDQD�ZREHF�PDMHVWDWX�
BRJD�����I�]RVWDã�SRVãDQ\�RDIDã��DE\�XOHF]\þ�RE\GZRMHµ�

Tb 11, 1–13 
Å��A�NLHG\�]EOLİ\OL� VLč�GR�.DVHULQ�QDSU]HFLZ�1LQLZ\��SRZLHG]LDã�RDIDã��
©T\�ZLHV]��Z�MDNLP�VWDQLH�]RVWDZLOLĤP\�WZHJR�RMFD�������:\SU]HGĮP\�WZRMĈ�
İRQč��DE\�GRP�SU]\SURZDG]Lþ�GR�SRU]ĈGNX��]DQLP�RQL�QDGHMGĈª����I�Z\UX�
V]\OL�REDM�ZVSyOQLH��A�RDIDã�U]HNã�GR�QLHJR��©:HĮ�İyãþ�Z�UčFH�ª��A�SLHV�ELHJã�

���Uzdrowienie ślepca,
DXFFLR�GL�BXRQLQVHJQD������²����

Christ Healing the Blind Man, Duccio di 
Buoninsegna, 1308–1311, M. Biernacka, 

Ikonografia publicznej działalności Chrystusa 
w polskiej sztuce nowożytnej, Warszawa 2003

���Uzdrowienie ślepca��(O�*UHFR������
Healing of the Man Born Blind, El Greco, 1567, 

M. Biernacka, Ikonografia publicznej działalności 
Chrystusa w polskiej sztuce nowożytnej, Warszawa 2003
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]�W\ãX�]D�QLPL�L�]D�TRELDV]HP����T\PF]DVHP�AQQD�VLHG]LDãD�L�Z\SDWU\ZDãD�
GURJč�VZHJR�V\QD����I�VSRVWU]HJãD�JR�SRZUDFDMĈFHJR��L�]DZRãDãD�GR�RMFD�MHJR��
©2WR�]EOLİDMĈ�VLč�V\Q�WZyM�L�F]ãRZLHN��NWyU\�SRV]HGã�UD]HP�]�QLPª����A�RDIDã�
U]HNã�GR�TRELDV]D��]DQLP�WHQ�]EOLİ\ã�VLč�GR�RMFD��©:LHP��İH�RWZRU]Ĉ�PX�VLč�
RF]\����3RWU]\M�İyãFLĈ�U\E\�MHJR�RF]\��D�OHNDUVWZR�Z\JU\]LH�L�ĤFLĈJ�QLH�ELHO�
PR�]�MHJR�RF]X��D�RMFLHF�WZyM�SU]HMU]\�L�]REDF]\�ĤZLDWãRª����AQQD�W\PF]DVHP�
Z\ELHJãD��U]XFLãD�VLč�V\QRZL�QD�V]\Mč�L�]DZRãDãD�GR�QLHJR��©UMU]DãDP�FLč��
G]LHFNR��WHUD]�MXİ�PRJč�XPU]Hþª��L�UR]SãDNDãD�VLč�����TDNİH�TRELDV]�>VWDU�

���Uzdrowienie ślepca��IDFRSR�1LJUHWL������
Christ Healing the Blind Man, Iacopo 

Nigreti aka Palma il Giovane, 1592, 
M. Biernacka, Ikonografia publicznej 

działalności Chrystusa w polskiej sztuce 
nowożytnej, Warszawa 2003

���Uzdrowienie ślepca��SHEDVWLDQR�RLFFL������²����
Christ Healing the Blind Man, Sebastiano Ricci, 1712–1716, 

M. Biernacka, Ikonografia publicznej działalności Chrystusa 
w polskiej sztuce nowożytnej, Warszawa 2003

���Uzdrowienie ślepca��1LFRODV�3RXVVLQ������
Christ Healing the Blind, Nicolas Poussin, 1650, M. Biernacka, Ikonografia publicznej działalności 

Chrystusa w polskiej sztuce nowożytnej, Warszawa 2003
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V]\@�SRGQLyVã�VLč�L�XW\NDMĈF�QD�QRJL��Z\V]HGã�GR�ZUyW�SRGZyU]D�����I�SU]\�
VWĈSLã�GR�QLHJR�TRELDV]�]�İyãFLĈ�]�U\E\�Z�UčNX��L�GPXFKQĈã�QD�MHJR�RF]\��GR�
WNQĈã�VLč�L�U]HNã��©UIDM��RMF]H�ª��L�SU]\ãRİ\ã�PX�OHNDUVWZR��L�RGF]HNDã�FKZLOč��
���3RWHP�]HUZDã�RELHPD�UčNDPL�>ELHOPR@�]�NĈWyZ�MHJR�RF]X�����A�TRELDV]�
VWDUV]\�U]XFLã�PX�VLč�QD�V]\Mč��]DF]Ĉã�SãDNDþ�L�]DZRãDã��©UMU]DãHP�FLč��G]LHF�
NR��ĤZLDWãR�RF]X�PRLFKªµ��

AQDOL]D�SRUyZQDZF]D�WHNVWX�L�NRPSR]\FML�REUD]X�SR]ZROLãD�QD�SHãQĈ�LGHQW\�
ÀNDFMč�RVyE�L�FDãHJR�Z\GDU]HQLD��MDP\�WX�QLHZĈWSOLZLH�GR�F]\QLHQLD�]H�VFHQĈ�X]GUR�
ZLHQLD�VčG]LZHJR�TRELDV]D�SU]H]�MHJR�V\QD��ģOHS\�VWDU]HF��ÅTRELDV]�VWDUV]\�U]XFLã�PX�
VLč�QD�V]\Mč��]DF]Ĉã�SãDNDþ�L�]DZRãDã��©UMU]DãHP�FLč��G]LHFNR��ĤZLDWãR�RF]X�PRLFKªµ��
X]GUDZLDQ\�MHVW�SU]H]�PãRG]LHęFD�Z�F]HUZRQHM�WXQLFH�²�TRELDV]D�V\QD��ÅI�SU]\VWĈSLã�
GR�QLHJR�TRELDV]�]�İyãFLĈ�]�U\E\�Z�UčNX��L�GPXFKQĈã�QD�MHJR�RF]\��GRWNQĈã�VLč�L�U]HNã��
©UIDM��RMF]H�ªµ��L�SRGWU]\P\ZDQ\�SU]H]�QLHZLDVWč�Z�ELDã\P�WXUEDQLH��Z�RVRELH�AQQ\�
²�MHJR�İRQ\�L�PDWNL�PãRGHJR�TRELDV]D��ÅAQQD�W\PF]DVHP�Z\ELHJãD��U]XFLãD�VLč�V\QR�
ZL�QD�V]\Mčµ���UF]HVWQLF]ĈF\�Z�FDã\P�Z\GDU]HQLX�DQLRã�WR�QLHZĈWSOLZLH�DUFKDQLRã�RD�
IDã��ÅI�]RVWDã�SRVãDQ\�RDIDã��DE\�XOHF]\þ�RE\GZRMHµ�� 1DZHW�ZLHUQ\�SLHV�ZLGRF]Q\�QD�
REUD]LH�RND]Dã�VLč�WRZDU]\V]HP�VčG]LZHJR�TRELDV]D��ÅD�SLHV�ELHJã�]�W\ãX�]D�QLPL�L�]D�
TRELDV]HPµ���AUFKLWHNWXUD�]DĤ�ZLGRF]QD�Z�WOH�QD�REUD]LH�Z\REUDİD�ELEOLMQH�PXU\�1L�
QLZ\��ÅA�NLHG\�]EOLİ\OL�VLč�GR�.DVHULQ�QDSU]HFLZ�1LQLZ\µ���3R]RVWDãH�JUXS\�SRVWDFL�
QLH�PDMĈ�EH]SRĤUHGQLHJR�RGQLHVLHQLD�GR�WHNVWX�ELEOLMQHJR�

����Uzdrowienie Tobiasza��BHUQDUGR�SWRU]]L�������(UPLWDİ
KWWSV���ZZZ�KHUPLWDJHPXVHXP�RUJ�ZSV�SRUWDO�KHUPLWDJH�GLJLWDO�FROOHFWLRQ�>GRVWčS�����9�����@

The Healing of the Blind Tobias, Bernardo Storzzi 1635, Hermitage Museum,
https://www.hermitagemuseum.org/wps/portal/hermitage/digital-collection [accesed 26 V 2020]
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THPDW�WHQ�SRGREQLH�MDN�RSLV\�]�1RZHJR�THVWDPHQWX�FLHV]\ã�VLč�GXİĈ�SR�
SXODUQRĤFLĈ�ZĤUyG�DUW\VWyZ�]�XZDJL�QD�ERJDWĈ�V\PEROLNč�L�WUHĤFL�UHOLJLMQH��SLčJDOL�
SR�QLH�]ZãDV]F]D�PDODU]H�RNUHVX�EDURNX�L�SyĮQLHMV]\FK�VWXOHFL��WZRU]ĈF�G\QDPLF]�
QH��SRJãčELRQH�SV\FKRORJLF]QLH�NRPSR]\FMH�PDODUVNLH�L�JUDÀF]QH��1DOHİHOL�GR�QLFK�
P�LQ��BHUQDUGR�SWRU]]L��3HWHU�BUDQGO�F]\�SDOYDWRUH�9HUQL�

D]LčNL�SRJãčELRQHM�NZHUHQG]LH�DUFKLZDOQHM�GRWDUWR�GR�RELHNWyZ��NWyUH�MDN�
SU]\SXV]F]DQR��VWDã\�VLč�QLHZĈWSOLZLH�Z]RUDPL�RPDZLDQHM�NRPSR]\FML����SĈ�WR�RE�
UD]�DXWRUVWZD�DRPHQLFD�)HWWLHJR�Tobia guarisce suo padre��Tobiasz uzdrawiający swoje-
go ojca���QDPDORZDQ\�SU]H]�DUW\VWč�Z�ODWDFK�����²����REHFQLH�Z�]ELRUDFK�(UPLWDİX��
RUD]�JUDÀND�WHJRİ�DXWRUD�]������U��]H�]ELRUyZ�3HUNLQV�SFKRRO�RI�WKH�BOLQG�Z�MDV�
VDFKXVHWWV��D�WDNİH�U\FLQD�R�LGHQW\F]Q\P�W\WXOH��G]LHãR�3LHWUD�MRQDFD�]�URNX�������
]QDMGXMĈFD�VLč�Z�NROHNFML�BULWLVK�MXVHXP�

.RPSR]\FMD� NRQVHUZRZDQHJR� REUD]X�� ]ZãDV]F]D� Z� SDUWLL� DUFKLWHNWXU\�
L�SHM]DİX��]EOLİRQD�MHVW�QDMEDUG]LHM�GR�G]LHãD�QDPDORZDQHJR�SU]H]�)HWWLHJR��ZZãDV]�
F]D�]DU\V�EXGRZOL�L�ZLGRF]QH�Z�MHM�ĤFLDQLH�RNQR�VXJHUXMĈ��İH�DXWRU�]QDã�REUD]�:ãR�
FKD��D�QLH�SROHJDã�W\ONR�QD�MHJR�JUDÀF]Q\FK�SRZWyU]HQLDFK��IVWRWQĈ�NZHVWLĈ�MHVW�WDNİH�
ZLHONRĤþ�FDãHM�NRPSR]\FML��-HVW�RQD�]EOLİRQD�GR�REUD]X�]�(UPLWDİX�Z�SU]HFLZLHę�
VWZLH�GR�]QDF]QLH�PQLHMV]HM�JUDÀNL�]�BULWLVK�MXVHXP��R�Z\PLDUDFK����FP�ð������FP��
NWyUD�Z\V]ãD�VSRG�UčNL�MRQDFD�

2E\GZDM�DUW\ĤFL��NWyU\FK�G]LHãD�E\ã\�Z]RUHP�NRQVHUZRZDQHJR�REUD]X��FKRþ�
XURG]LOL�VLč�L�G]LDãDOL�Z�UyİQ\FK�VWXOHFLDFK��WZRU]\OL�SRG�QLHEHP�VãRQHF]QHM�IWDOLL�

DRPHQLFR�)HWWL���SU]\V]HGã�QD�ĤZLDW�Z������U��Z�R]\PLH��DRĤZLDGF]HQLH�
L�DUW\VW\F]Q\�ZDUV]WDW�]GRE\ZDã�Z�U]\PVNLHM�SUDFRZQL�/XGRYLFD�&LJROHJR��-DNR�
���OHWQL�PãRG]LHQLHF�Z\MHFKDã�GR�MDQWXL�QD�GZyU�URGX�*RQ]DJyZ��Z�WHJR�RNUHVX�

����Uzdrowienie Tobiasza��3HWHU�BUDQGO��������3UDJD��
1iURGQt�JDOHULH�Y�3UD]H�

KWWSV���ZZZ�QDURGQLJDOHULHYSUD]H�RUJ�JRRJOH�SO�
VHDUFK"T SHWU�MDQ�EUDQGO	WRELDV�>GRVWčS�����9�����@

The Healing of the Blind Tobias, Peter Brandl, 
1705, Prague, Národní galerie v Praze https://

www.narodnigalerievpraze.org.google.pl/
search?q=petr+jan+brandl&tobias

[accessed 14 V 2020]
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SRFKRG]Ĉ�MHJR�QDMVã\QQLHMV]H�G]LHãD��DUW\VWD�]DĤ�]\VNDã�SU]\GRPHN�ÅMDQWRYDQRµ��
F]\OL�ÅMDQWXDęF]\Nµ��:�SUDFRZQL�DRPHQLFD�PDORZDOL�WDNİH�MHJR�RMFLHF�3LHWUR�RUD]�
VLRVWUD�/XFULQD��

AUW\VWD�Z\NRQ\ZDã�]OHFHQLD�JãyZQLH�QD�WHUHQLH�MDQWXL��JG]LH�GR�G]LVLDM�
]QDMGXMH�VLč�QDMZLčNV]D�NROHNFMD�MHJR�G]LHã��SĈ�ZĤUyG�QLFK�REUD]\�ROHMQH�RUD]�NRP�
SR]\FMH�Z\NRQDQH�Z�WHFKQLFH�IUHVNX��-HJR�SUDFH�PRİQD�SRG]LZLDþ�PLčG]\�LQQ\PL�
Z�RELHNWDFK�XIXQGRZDQ\FK�SU]H]�UyG�*RQ]DJyZ��Z�SDãDFX�NVLĈİčF\P�RUD]�NRĤFLH�
OH�ĤZ��UUV]XOL��

:�Z\QLNX�NRQÁLNWX�]�ORNDOQĈ�HOLWĈ�DUW\VWD�PXVLDã�RSXĤFLþ�PLDVWR��Z�NWyU\P�
PLDã�GRĤþ�PRFQĈ�SR]\FMč��:�URNX������SU]HSURZDG]Lã�VLč�GR�:HQHFML��JG]LH�QLHVWH�
W\�EH]�SRZRG]HQLD�V]XNDã�PHFHQDVyZ�VZRMHM�G]LDãDOQRĤFL�DUW\VW\F]QHM��:NUyWFH�]D�
FKRURZDã�L�]PDUã�Z�ZLHNX�]DOHGZLH����ODW��GQLD����NZLHWQLD������U��

)HWWL�E\ã�Z\ELWQ\P�QDĤODGRZFĈ�QDWXU\��D�Z�MHJR�PDODUVWZLH�ZLGRF]QH�VĈ�
ZSã\Z\�QDMZLčNV]\FK�JLJDQWyZ�VZRLFK�F]DVyZ�Z�RVREDFK�RXEHQVD�L�&DUDYDJJLD� 
3RGREQLH�MDN�ZLHOX�LQQ\FK�DUW\VWyZ�RNUHVX�EDURNX�QLHU]DGNR�WZRU]\ã�F\NOH�REUD�
]yZ��.RPSR]\FMD�Tobiasz łowiący rybę��GDWRZDQD�QD�ODWD�����²������F]\OL�WHQ�VDP�
SU]HG]LDã�F]DVRZ\�FR�G]LHãR�Tobiasz uzdrawiający swojego ojca,�ĤZLDGF]\�R�W\P��İH�
REUD]\�WZRU]\ã\�ZLčNV]Ĉ�FDãRĤþ��QS��]ELyU�RSDUW\�QD�WHNVWDFK�SWDUHJR�THVWDPHQWX��

��� Tobia guarisce suo padre �Tobiasz uzdrawiający swojego ojca���DRPHQLFR�)HWWL������²�����
KWWSV���FRPPRQV�ZLNLPHGLD�RUJ�ZLNL�)LOH�DRPHQLFRB)HWWLB�BTRELDVB+HDOLQJBKLVB)DWKHUBB

:*A�����MSJ�>GRVWčS�����9�����@
Tobia guarisce suo padre – Tobias Healing His Father, Domenico Fetti, 1620–1623, https://commons.

wikimedia.org/wiki/File:Domenico_Fetti_-_Tobias_Healing_his_Father__WGA7864.jpg
[accessed 14 V 2017]
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3LHWUR�MRQDFR���E\ã�JUDÀNLHP�L�U\WRZQLNLHP�G]LDãDMĈF\P�RG�ODW�GZXG]LH�
VW\FK�;9III�Z��Z�:HQHFML��3RF]ĈWNRZR�NV]WDãFLã�VLč�DUW\VW\F]QLH�Z�SUDFRZQL�VZR�
MHJR�ZXMD�TRPPDVD�MRQDFR��AUW\VWD�RİHQLã�VLč�]�MDULQĈ�*LXOLĈ�&ULYHOODUL��]�NWyUĈ�
PLDã�Dİ�WU]\QDĤFLRUR�G]LHFL��:������U��]RVWDã�RMFHP�FKU]HVWQ\P�V\QD�*LRYDQQLHJR�
BDWWLVW\�BUXVWRORQD��UyZQLHİ�]QDQHJR�L�FHQLRQHJR�U\WRZQLND�L�JUDÀND��ZFKRG]ĈF�QD�
VWDãH�Z�NUčJL�DUW\VW\F]QH�:HQHFML��

:������U��MRQDFR�RWU]\PDã�SUHVWLİRZH�]OHFHQLH�QD�Z\NRQDQLH����LOXVWUDFML�
GR�G]LHãD�Thesaurus Antiquatum Romanarum�DXWRUVWZD�-RKDQQHVD�*HRUJLXVD�*UDH�
YLXVD��NWyUH�NRQW\QXRZDã�]�SRZRG]HQLHP�SU]H]�QDVWčSQH�ODWD��LOXVWUXMĈF�NROHMQH�
V]HĤþ�WRPyZ�]ELRUX��:������U��Z\NRQDã�SRUWUHW�ZSã\ZRZHJR�GXFKRZQHJR��DDQLHOH�
BUDJDGLQD��SHãQLĈFHJR�IXQNFMč�SURNXUDWRUD�Z�ED]\OLFH�ģZLčWHJR�MDUND��1LHZĈWSOL�
ZLH�FLHV]\ã�VLč�MXİ�ZWHG\�GXİ\P�X]QDQLHP�ZĤUyG�]OHFHQLRGDZFyZ�

2G������U��MRQDFR�SURZDG]Lã�ZãDVQ\�ZDUV]WDW�L�SUDFRZQLč�JUDÀF]QĈ�Z�ZH�
QHFNLHM�G]LHOQLF\�SDQ�/HRQDUGR��Z�NWyUHM�SUDFRZDã�QDG�VZRLP�QDMVã\QQLHMV]\P�G]LH�
ãHP�Raccolta di centododici stampe di pitture della storia sacra �Zbiór rycin na podstawie 
stu dwudziestu świętych obrazów���

:�SyĮQLHMV]\FK�ODWDFK�DUW\VWD�WZRU]\ã�JUDÀNL�SU]HGVWDZLDMĈFH�SHM]DİH�PLHM�
VNLH�)ORUHQFML�RUD]�ZLGRNL�TRVNDQLL��IOXVWURZDã�MHGQDN�JãyZQLH�G]LHãD�OLWHUDFNLH�L�KL�
VWRU\F]QH��SRZVWDMĈFH�QD�]OHFHQLH�ZDİQ\FK�GRVWRMQLNyZ�NRĤFLHOQ\FK��PLčG]\�LQQ\PL�
VDPHJR�SDSLHİD�BHQHG\NWD�;I9��:VSyãSUDFRZDã�UyZQLHİ�]�LQQ\PL�DUW\VWDPL��Z�W\P�
]�PDODU]DPL��Z\NRQXMĈF�U\FLQ\�QD�SRGVWDZLH�LFK�U\VXQNyZ�L�REUD]yZ��:UD]�]�3LH�
WUHP�AQWRQLHP�1RYHOOLP�Z\GDã����JUDÀN�QD�SRGVWDZLH�V]NLFyZ�WHJR�RVWDWQLHJR��

��. Tobia guarisce suo padre �Tobiasz uzdrawiający swojego ojca���DRPHQLFR�)HWWL�������
KWWSV���ZZZ�GLJLWDOFRPPRQZHDOWK�RUJ�VHDUFK�FRPPRQZHDOWK�SU��IK����>GRVWčS�����9�����@

Tobia guarisce suo padre – Tobias Healing His Father, Domenico Fetti, 1623,
https://www.digitalcommonwealth.org/search/commonwealth:pr76fh509 [accessed 14 V 2019]
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:������U��DUW\VWD�RSXEOLNRZDã�Z]QRZLRQĈ�L�XDNWXDOQLRQĈ�HG\FMč�VZRMHJR�
SRSU]HGQLHJR�Z\GDZQLFWZD��Vã\QQHJR�Raccolta di centododici stampe di pitture della 
storia sacra� MRQDFR�ZSURZDG]Lã�GR�QRZHJR�Z\GDQLD�REUD]\�WDNLFK�DUW\VWyZ��MDN�
*LRYDQQL�BDWWLVWD�3LD]]HWWD��*LRYDQQL�BDWWLVWD�TLHSROR��SHEDVWLDQR�RLFFL��*LRYDQQL�
BDWWLVWD�3LWWRQL�L�AQJHOR�TUHYLVDQL� 

&R� FLHNDZH�� JUDÀN�]DMPRZDã� VLč� WDNİH� WZRU]HQLHP�PR]DLN��:�NZLHWQLX�
�����U��UR]SRF]Ĉã�SUDFH�Z�ED]\OLFH�ĤZ��MDUND��:\NRQ\ZDã�ZyZF]DV�QRZH�GHNR�
UDFMH��UHVWDXURZDã�UyZQLHİ�VWDUH�PR]DLNL��:�SUDF\�SRPDJDOL�PX�V\QRZLH�*LDFRPR�
L�*LURODPR��

DRİ\ZV]\�VčG]LZHJR�ZLHNX��]PDUã�Z�URG]LQQHM�:HQHFML���F]HUZFD������U��

.RQVHUZRZDQ\�REUD]��SU]HGVWDZLDMĈF\�VFHQč�X]GURZLHQLD�ĤOHSFD��]EOLİRQ\�
MHVW�NV]WDãWHP�L�Z\PLDUDPL�����ð����FP��GR�G]LHãD�)HWWLHJR�Tobia guarisce suo padre 
]�(UPLWDİX��D]LHãR�:ãRFKD�MHVW�RG�QLHJR�W\ONR�QLHFR�Z\İV]H�L�V]HUV]H�R�VLHGHP�FHQ�
W\PHWUyZ�������ð����FP���:LHORSODQRZD�NRPSR]\FMD�REUD]X��Z�W\P�VFHQD�X]GUR�
ZLHQLD��UR]PLHV]F]HQLH�SRVWDFL��SRG]LDã�QD�SRV]F]HJyOQH�SODQ\��NV]WDãW�L�SURSRUFMH�
DUFKLWHNWXU\�F]\�URĤOLQQRĤFL��QLH�MHVW�FR�SUDZGD�ZLHUQ\P�RGWZRU]HQLHP�RU\JLQDãX��
DOH�VZRLVW\P�SRZLHOHQLHP�G]LHãD�ZãRVNLHJR�DUW\VW\��

��� Tobia guarisce suo padre �Tobiasz uzdrawiający swojego ojca���3LHWUR�MRQDFR������²������
KWWS���ZZZ�EULWLVKPXVHXP�RUJ�UHVHDUFK�FROOHFWLRQBRQOLQH�FROOHFWLRQBREMHFWBGHWDLOV�

DVS["REMHFWIG �������	SDUWIG ��	�VHDUFKTH[W GRPHQLFR�IHWWL	SDJH ��>GRVWčS�����9�����@
Tobia guarisce suo padre – Tobias Healing His Father, Pietro Monaco, 1730–1750, 

http://www.britishmuseum.org/research/collection_online/collection_object_details.
aspx?objectId=3268280&partId=1 & searchText=domenico+fetti&page=1 [accessed 14 V 2017]
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:�Z\QLNX� SU]HSURZDG]RQ\FK� G]LDãDę� NRQVHUZDWRUVNLFK�� SR� XVXQLčFLX�
QDZDUVWZLHę�SRİyãNãHJR�ZHUQLNVX�L�SU]HPDORZDę��RGVãRQLčWR�PDODWXUč�RU\JLQD�
ãX��ZPLHQLãD�VLč�QLHFR�NRORU\VW\ND��WRQDFMD�XOHJãD�RFKãRG]HQLX��D�NRORU\�SRJãčELã\�
VLč�L�QDEUDã\�ĤZLHWOLVWRĤFL��SSRVyE�NãDG]HQLD�IDUE\�RND]Dã�VLč�]QDF]QLH�VZRERGQLHM�
V]\� L�ZUDİOLZV]\��QLİ�VLč� WR�QD�SRF]ĈWNX�Z\GDZDãR��ģPLDãRĤþ�JHVWX�PDODUVNLHJR�
L�EUDN�SRSUDZHN�ZVND]XMH��İH�QLH�PDP\�GR�F]\QLHQLD�]�PLHUQ\P�SRZLHOHQLHP�F]\�
;I;�ZLHF]QĈ�NRSLĈ��DOH�]H�VSUDZQ\P�RSUDFRZDQLHP�PDODUVNLP�

2EUD]�QLH]QDQHJR�DUW\VW\�Z\NRQDQR�QD�GRĤþ�FLHQNLP�SãyWQLH�OQLDQ\P��WND�
Q\P�UčF]QLH��3RNU\WR�MH�GZLHPD�ZDUVWZDPL�Z\V]OLIRZDQHM��FLHQNLHM��WãXVWHM��ROHMQHM��
]DSUDZ\�Z�NRORU]H�XJUX��SSRLZHP�ZDUVWZ\�E\ã�ROHM�OQLDQ\��Z\SHãQLDF]DPL�]DĤ�NUHGD�
�&D&2���L�İyãFLHę�İHOD]RZD��1D�]DSUDZLH�RSUDFRZDQR�GRĤþ�SUHF\]\MQ\�U\VXQHN�FDãHM�
NRPSR]\FML�L�GHOLNDWQĈ�SRGPDOyZNč�]�PRGHOXQNLHP�ĤZLDWãRFLHQLRZ\P��:DUVWZč�PD�
ODUVNĈ�Z\NRQDQR�JãyZQLH�Z�WHFKQLFH�ROHMQHM��ZLGHQW\ÀNRZDQH�SLJPHQW\�WR�ELHO�RãR�
ZLRZD��F]HUZLHę�İHOD]RZD�L�EãčNLW�SUXVNL����3DUWLD�WãD��]DãRİRQD�Z�SLHUZV]HM�NROHMQR�
ĤFL��MHVW�OHNNR�UR]P\WD�L�SRSU]HFLHUDQD��AUFKLWHNWXUD�L�NUDMREUD]�QDPDORZDQH�VĈ�JãDGNR�
L�GRĤþ�FLHQNR��SU]\�Xİ\FLX�V]HURNLHJR��PLčNNLHJR�SčG]OD��3RVWDFLH�RSUDFRZDQR�LPSD�
stowo, alla prima��]�Z\UDĮQ\P�]D]QDF]HQLHP�GHWDOX�]D�SRPRFĈ�FLHQNLHJR��PLčNNLHJR�
SčG]OD��:�QDMZ\İV]\FK�SDUWLDFK�ĤZLDWHã��QD�MDVQ\FK�V]DWDFK�L�NDUQDFMDFK��ZLGDþ�JUXER�
NãDG]LRQĈ�IDUEč�]�ZLGRF]Q\P�GXNWHP�SčG]OD��ZDVWRVRZDQR�WX�VSRLZR�HPXOV\MQH���

1DMZLčNV]H�UyİQLFH�SRPLčG]\�RU\JLQDãHP�D�REUD]HP�]�BLDãHJRVWRNX�REVHU�
ZXMHP\�JãyZQLH�Z�SDUWLL�QLHED��:�REUD]LH�SRGGDQ\P�NRQVHUZDFML�GRVWU]HJDP\�
Z\UDĮQH�SDV\�EãčNLWyZ��SU]HELHJDMĈFH�Z�XMčFLX�KRU\]RQWDOQ\P��:�G]LHOH�)HWWLHJR�
RGZ]RURZDQLH�QDWXU\�MHVW�GXİR�GHOLNDWQLHMV]H��VZRERGQLHM�NV]WDãWRZDQH�VĈ�VNãč�

��� Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��SWDQ�Z�WUDNFLH�NRQVHUZDFML��SR�RF]\V]F]HQLX�
ZDUVWZ\�PDODUVNLHM�L�]GXEORZDQLX�REUD]X�QD�QRZH�SãyWQR

Healing the Blind Man, unknown artist, mid-18th century. During restoration, after the paint layer 
was cleaned and the painting was doubled onto a new canvas



Zagadnienia konserwatorskie i ikonograficzne obrazu U]GURZLHQLH�ĤOHSFD ze zbiorów Muzeum...

155

ELRQH�SDUWLH�FKPXU��VXEWHOQLH�]DFLHUDQ\�SU]HELHJ�LFK�NRQWXUyZ��:SURZDG]DMĈ�RQH�
GXİR�G\QDPL]PX�L�Z]PDFQLDMĈ�]QDF]QLH�HNVSUHVMč�SU]HGVWDZLHQLD��3RQDG�KRU\�
]RQWHP�Z\REUDİRQR�NLOND�REãRNyZ��"��OXE�]DU\V�ODVX�Z�LQWHQV\ZQHM�EãčNLWQHM�WRQD�
FML��1DWRPLDVW�Z�NRQVHUZRZDQ\P�RELHNFLH�RGVãRQLčWR�Z�W\P�PLHMVFX��VSRG�JUXEHM�
ZDUVWZ\�SU]HPDORZDę��MDVQ\�IUDJPHQW�QLHED�OXE�ZRG\��"���RGG]LHORQ\�RG�SDVPD�
FKPXU�Z\UDĮQĈ�OLQLĈ��ZPLDQč�NRPSR]\F\MQĈ�GRVWU]HJDP\�WDNİH�Z�SDUWLL�DUFKLWHN�
WXU\��1LH]QDQ\�DXWRU�SRPLQĈã�RNQR�]QDMGXMĈFH�VLč�SRQDG�VFHQĈ�X]GURZLHQLD�TR�
ELDV]D��UR]EXGRZXMĈF�SU]HELHJ�PXUX�EXGRZOL��RUD]�]PQLHMV]\ã�SURSRUFMH�NROXPQ�
ĤZLĈW\QL�QD�GUXJLP�SODQLH��

:�FHQWUDOQHM�SDUWLL�REUD]X�)HWWL�VWZRU]\ã�VFHQč�ZLHUQĈ�VWDURWHVWDPHQWRZH�
PX�RSLVRZL��TRELDV]��MHJR�İRQD�AQQD�RUD]�LFK�V\Q��VNĈSDQL�Z�EODVNX�DUFKDQLRãD�RD�
IDãD��WZRU]Ĉ�KDUPRQLMQĈ�JUXSč�SRVWDFL��IFK�V]DW\�L�RWRF]HQLH�PRGHORZDQH�VĈ�EDUG]R�
SODVW\F]QLH�L�NRQVHNZHQWQLH�ZLHORZDUVWZRZR��3ODP\�ĤZLDWãD�EXGRZDQH�VĈ�PLčN�
NR��SRSU]H]�QDZDUVWZLHQLH�ODVHUXQNyZ��D�QLH�LPSDVWRZR�L�IDNWXUDOQLH�MDN�Z�ELDãR�
VWRFNLP�SRZWyU]HQLX��S]\ENLH�L�SHZQH�SRFLĈJQLčFLD�SčG]OD�RUD]�VXEWHOQ\�PRGH�
OXQHN�WNDQLQ�L�NDUQDFML�XND]XMĈ�]QDNRPLW\�ZDUV]WDW�L�ZLUWXR]HULč�Z�SRVãXJLZDQLX�
VLč� WHFKQLNĈ�PDODUVNĈ�SU]H]�ZãRVNLHJR�DUW\VWč��3RUyZQXMĈF�VSRVyE�RSUDFRZDQLD�
SRVWDFL��PRİQD�RGQLHĤþ�ZUDİHQLH��İH�PDODU]�ÅNRSLXMĈF\µ�REUD]�:ãRFKD�]QDF]QLH�
XSURĤFLã�VZyM�ZDUV]WDW�PDODUVNL��:SURZDG]DMĈF�PRFQH�NRQWUDVW\�L�NRORU\�Z�PD�
WHULL�XELRUyZ��RSUDFRZDã�MH�FR�SUDZGD�VZRERGQLH��DOH�MXİ�EH]�UR]EXGRZDQHM�LORĤFL�
ODVHUXQNyZ��ZDXZDİDP\�]QDF]ĈFĈ�UyİQLFč�Z�NRORU\VW\FH�V]DW\�AQQ\��)HWWL�Xİ\ã�
PRQRFKURPDW\F]QHM�� VWRQRZDQHM� JDP\�EDUZQHM�� VWRVXMĈF� JãyZQLH� RGFLHQLH� ELHOL�
L�V]DURĤFL��QDWRPLDVW�Z�NRQVHUZRZDQ\P�REUD]LH�VSyGQLFD�MHVW�Z�NRORU]H�XJUX��NR�
V]XOD�L�WXUEDQ�]DĤ�LQWHQV\ZQLH�ELDãH��ZDPLDVW�ELDã\FK��ãRSRF]ĈF\FK�VNU]\GHã�DQLRãD�
QDPDORZDQR�FLHPQRQLHELHVNLH��SR]EDZLRQH�ZG]LčNX�L�HNVSUHVML�

��� Tobia guarisce suo padre �Tobiasz uzdrawiający swojego ojca���DRPHQLFR�)HWWL������²�����
ZEOLİHQLH�SDUWLL�FHQWUDOQHM

Tobia guarisce suo padre – Tobias Healing His Father, Domenico Fetti, 1620–1623.
Close-up of the central part
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:�SU]HFLZLHęVWZLH�GR�SRGRELHęVWZ�]ZLĈ]DQ\FK�]� UR]PLHV]F]HQLHP�HOH�
PHQWyZ�NRPSR]\F\MQ\FK�REX�REUD]yZ�Z�SU]\SDGNX�GHWDOX�GRVWU]HJDP\�WDNİH�
ZLHOH�UyİQLF��)HWWL�VZRERGQLH�PRGHORZDã�WZDU]H�L�NDUQDFMH�SRVWDFL��VWDUDQQLH�LQG\�
ZLGXDOL]XMĈF�LFK�Z\UD]�L�FKDUDNWHU��QD�WZDU]\�VWDUFD�GRVWU]HJDP\�]PDUV]F]NL�RUD]�
SUHF\]\MQLH�RSUDFRZDQĈ�VLZĈ�EURGč��PãRGH��GHOLNDWQH�REOLF]H�VNXSLRQHJR�TRELDV]D�
KDUPRQL]XMH�]�MHJR�EXMQ\PL�ZãRVDPL��QD�DQLHOVNLP�]DĤ�REOLF]X�RDIDãD�ZLGDþ�EãRJL�
VSRNyM��3RVWDþ�DUFKDQLRãD��SRVãDęFD�ERİHJR��NOXF]RZD�GOD�WHM�VFHQ\��XND]DQD�]RVWD�
ãD�ZUčF]�WUDQVSDUHQWQLH��Z�]ãRFLVWHM�SRĤZLDFLH��:�RGZ]RURZDQLX�EDURNRZHJR�G]LH�
ãD�SRVWDFL�QLH�VĈ�WDN�]UyİQLFRZDQH��MLPLND�LFK�WZDU]\�MHVW�EH]QDPLčWQD��QLH�ZLGDþ�
ZLčNV]\FK�HPRFML��.DUQDFMH�RSUDFRZDQH�VĈ�LPSDVWRZR�]�Z\UDĮQ\PL�JUXE\PL�EOLND�
PL�ĤZLDWHã��BUDNXMH�LP�PLčNNRĤFL�L�VXEWHOQRĤFL�ZãRVNLHJR�SLHUZRZ]RUX��AUFKDQLRã�
RDIDã�SRWUDNWRZDQ\�]RVWDã�QLHRPDO�WDN�VDPR�MDN�LQQL�XF]HVWQLF\�FXGX��1LH�HPDQXMH�
RG�QLHJR�ERVNLH�ĤZLDWãR��NWyUH�SU]HQLND�ERKDWHUyZ�L�QDGDMH�FDãHM�VFHQLH�QDGSU]\UR�
G]RQ\�FKDUDNWHU�

+LVWRULD�L�SRFKRG]HQLH�REUD]X�QLH�VĈ�]QDQH��:LHP\��İH�RELHNW�E\ã�GZXNURW�
QLH�NRQVHUZRZDQ\��SUDZGRSRGREQLH�QD�SU]HãRPLH�VWXOHFL�L�Z�SRãRZLH�;;�Z��:WH�
G\�WR�]RVWDã�]GXEORZDQ\�L�RVDG]RQ\�QD�QRZ\P�NURĤQLH��3RGF]DV�NRQVHUZDFML�Z\�
NRQDQR�WDNİH�OLF]QH�UHWXV]H�L�SU]HPDORZDQLD��&KDUDNWHU\VW\F]Q\P�HOHPHQWHP�MHVW�
VSRVyE�QDSLčFLD�SãyWQD�GXEODİRZHJR�QD�NURVQR��ZRVWDãR�RQR�SU]\PRFRZDQH�]D�SR�
PRFĈ�GUXFLDNyZ�²�]DJLčW\FK�JZRĮG]L�SUčFLNyZ��SRZV]HFKQLH�VWRVRZDQ\FK�Z�GUX�
JLHM�SRãRZLH�;I;�Z���FKRFLDİE\�SU]H]�+HQU\ND�SLHPLUDG]NLHJR�F]\�-y]HID�BUDQGWD����

��� Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��ZEOLİHQLH�SDUWLL�FHQWUDOQHM�
SWDQ�Z�WUDNFLH�NRQVHUZDFML��)RW��R��SWDVLXN

Healing the Blind Man, unknown artist, mid-18th century. Close-up of the central part.
During restoration. Photo by R. Stasiuk
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IGHQW\ÀNDFMD�VSRLZ�L�SLJPHQWyZ��Z�W\P�EãčNLWX�SUXVNLHJR��VWRVRZDQHJR�SU]H]�DU�
W\VWyZ�QD�GXİĈ�VNDOč�SR������U���ZVND]XMH�QD�F]ZDUWĈ�GHNDGč�OXE�SRãRZč�;9III�Z��
MDNR�QDMZF]HĤQLHMV]\�F]DV�SRZVWDQLD�G]LHãD��:\NRQDZFD�REUD]X�SR]RVWDMH�QLH]QD�
Q\��QLH�PD�WHİ�SU]\SXV]F]Hę�FR�GR�MHJR�RVRE\��-DN�ZLHP\��SLHUZRZ]yU�PDODUVNL�
RUD]�JUDÀND�SRZVWDã\�Z�ODWDFK�����²������U\FLQD�]DĤ�Z\NRQDQD�QD�LFK�SRGVWDZLH�
PLčG]\�URNLHP������D�������1LHZĈWSOLZLH�DXWRU�ELDãRVWRFNLHJR�REUD]X�Z]RURZDã�VLč�
QD�PDODUVNLHM��D�QLH�JUDÀF]QHM�NRPSR]\FML�)HWWLHJR��1DMSHZQLHM�G]LDãDã�QD�]OHFHQLH�
PRFRGDZF\�SUDJQĈFHJR�SRVLDGDþ�REUD]\�LOXVWUXMĈFH�Z\GDU]HQLD�RSLVDQH�Z�NVLč�
JDFK�SWDUHJR�THVWDPHQWX�

.RQVHUZDFMč� REUD]X� UR]SRF]čWR� RG� FDãRĤFLRZHM� GH]\QIHNFML�� D� QDVWčS�
QLH�RF]\V]F]HQLD�PHFKDQLF]QHJR��HQ]\PDW\F]QHJR�L�FKHPLF]QHJR�OLFD�L�RGZURFLD�
RELHNWX��3R]ZROLãR�WR�QD�GRJãčEQĈ�RFHQč�VWDQX�MHJR�]DFKRZDQLD��3R�SRGNOHMHQLX�
RGVSRMRQ\FK�ãXVHN�RUD]�UR]PRQWRZDQLX�REUD]X�XVXQLčWR�SRİyãNã\�ZHUQLNV�RUD]�
UR]OHJãH�SU]HPDORZDQLD�L�UHWXV]H�]DOHJDMĈFH�QD�SRZLHU]FKQL�RU\JLQDOQHM�ZDUVWZ\�
PDODUVNLHM��B\ãD�WR�F]\QQRĤþ�EDUG]R�VNRPSOLNRZDQD��Z\PDJDMĈFD�G]LDãDę�]�Xİ\�
FLHP�OLF]Q\FK�ĤURGNyZ�QD�ED]LH�PLHV]DQHN�UR]SXV]F]DOQLNyZ��NRPSUHVyZ�L�SDVW��
3UDFH�SURZDG]RQR�SRG�PLNURVNRSHP�L�ZLHORNURWQLH�ZHU\ÀNRZDQR�VWDQ�]DFKRZD�
QLD�RELHNWX�]�XZDJL�QD�QLH]Z\NOH�PRFQĈ�DGKH]Mč�ZDUVWZ�SU]HPDORZDę�GR�RU\JL�
QDOQHM�PDODWXU\��

UVXQLčWH�QDZDUVWZLHQLD�RGVãRQLã\�U]HF]\ZLVW\�VWDQ�RU\JLQDãX��SWZLHUG]R�
QR��İH�SRGF]DV�SRSU]HGQLHM�UHQRZDFML�]DPDORZDQR�Z�GXİ\P�VWRSQLX�FDãH�IUDJPHQ�
W\�REUD]X��NWyU\�]RVWDã�ZF]HĤQLHM�EDUG]R�SU]HP\W\�Z�Z\QLNX�VWRVRZDQLD�SUDZ�
GRSRGREQLH�]E\W�VLOQ\FK�ĤURGNyZ�L�G\VNXV\MQ\FK�PHWRG��MDODWXUD��SRGNUHĤORQD�
]DOHJDMĈF\P�ZH�ZJãčELHQLDFK�IDUE\�SRFLHPQLDã\P�ZHUQLNVHP��E\ãD�EDUG]R�VSčNDQD�
L�]DZLHUDãD�OLF]QH�NLW\��.RQLHF]QH�E\ãR�UR]GXEORZDQLH�REUD]X�L�Z\HNVWUDKRZDQLH�
PDV\�GXEODİRZHM�RG�VWURQ\�RGZURFLD��B\ãR�WR�G]LDãDQLH�R�GXİ\P�VWRSQLX�WUXGQRĤFL��
Z\PDJDMĈFH�SUDF\�]�Xİ\FLHP�OLF]Q\FK�NRPSUHVyZ��SU]\�UyZQRF]HVQHM�VWDELOL]DFML�
SãDV]F]\]QRZHM�RELHNWX��]DZLHUDMĈFHJR�ZLHOH�QLHVWDELOQ\FK�ãDW��3URFHV�SURZDG]RQR�

��������Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��ZGMčFLH�PLNURVNRSRZH�IUDJPHQWyZ�SDUWLL�FHQWUDOQHM�
��ð���Uzdrowienie Tobiasza��ł���*UXSD�GUXJLHJR�SODQX��ń���SWDQ�Z�WUDNFLH�NRQVHUZDFML��)RW��.��*yUHFND

Healing the Blind Man, unknown artist, mid-18th century. Microscopic photo of the central part (8×). 
Healing of Tobias (←). Background group (→). During restoration. Photo by K. Górecka
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��. Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��SWDQ�Z�WUDNFLH�NRQVHUZDFML��)RW��R��SWDVLXN
Healing the Blind Man, unknown artist, mid-18th century. During restoration. Photo by R. Stasiuk

������� Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��ZEOLİHQLH�SDUWLL�QLHED�]�OHZHM�VWURQ\�REUD]X�
SWDQ�Z�WUDNFLH��ł��L�SR�RF]\V]F]HQLX�]�SU]HPDORZDę�L�SRİyãNãHJR�ZHUQLNVX��ń���)RW��R��SWDVLXN

Healing the Blind Man, unknown artist, mid-18th century. Close-up of the sky on the left-hand side 
of the painting. During (←) and after (→) the removal of repainted layers and yellowed varnish. 

Photo by R. Stasiuk
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EDUG]R�RVWURİQLH��VWRVXMĈF�PHWRGč�ÅZ�V]DFKRZQLFčµ�SR]ZDODMĈFĈ�QD�ORNDOQH�RF]\V]�
F]DQLH��RVXV]DQLH�L�SURVWRZDQLH�SRZLHU]FKQL��:NOHMRQH�SRSU]HGQLR�QD�PDVč�GXEOD�
İRZĈ�ãDW\��SRNU\WH�]E\W�UR]OHJOH�NLWHP�QDQLHVLRQ\P�QD�VĈVLHGQLH�SDUWLH�NRPSR]\�
FML��Z\PDJDã\�F]čĤFLRZHJR�XVXQLčFLD�L�X]XSHãQLHQLD�QRZ\PL�HOHPHQWDPL�PHWRGĈ�
VW\NRZĈ��ZDVWRVRZDQR�NOHM�V\QWHW\F]Q\��9LQDYLO���NWyUHJR�EãRQč�DNW\ZRZDQR�WHU�
PLF]QLH��D�QDVWčSQLH�FKãRG]RQR�L�VWDELOL]RZDQR��3RGREQLH�SRVWĈSLRQR�]H�ZV]\VWNL�
PL�OLF]Q\PL�SčNQLčFLDPL�L�UR]GDUFLDPL�SRGãRİD��NWyUH�E\ãR�EDUG]R�RVãDELRQH��V]W\Z�
QH�L�NUXFKH�

1DVWčSQLH��Z�FHOX�]QLZHORZDQLD�OLF]Q\FK�GHIRUPDFML��REUD]�SRGGDQR�GZX�
NURWQHM�UHODNVDFML�RUD]�SURVWRZDQLX�Z�SDUDFK�UR]SXV]F]DOQLND�QD�VWROH�QLVNRFLĤQLH�
QLRZ\P��DDOV]D� LPSUHJQDFMD�FDãRĤFL�]�Xİ\FLHP�İ\ZLF\�V\QWHW\F]QHM�Z�UR]SXV]�
F]DOQLNX��3�������TB���FDãRĤFLRZD�NRQVROLGDFMD�QD�VWROH�QLVNRFLĤQLHQLRZ\P�RUD]�
]GXEORZDQLH�REUD]X�QD�QRZH�SRGãRİH�SR]ZROLã\�ÀQDOQLH�QD�EH]SLHF]QĈ�VWDELOL]DFMč�
RELHNWX�QD�QRZ\P�SãyWQLH�

ZDQLP�SU]\VWĈSLRQR�GR�]GXEORZDQLD�RELHNWX��SRF]\QLRQR�ZLHOH�SUDF�SU]\�
JRWRZDZF]\FK�Z�FHOX�Z\W\SRZDQLD�QDMOHSV]HM�PHWRG\�Z]PRFQLHQLD�SRGãRİD�RE�
UD]X��ZH�Z]JOčGX�QD�VSHF\ÀF]QH�]QLV]F]HQLD�RELHNWX�RUD]�QDGZĈWORQ\�VWDQ�MHJR�]D�
FKRZDQLD�]GHF\GRZDQR�R�]DVWRVRZDQLX�PHWRG\�GXEODİX�ÅVW\NRZHJRµ�]�Xİ\FLHP�
NOHMX�BHYD�����

������������Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z�
ZEOLİHQLH�SDUWLL�GUXJLHJR�SODQX�]�SUDZHM�VWURQ\�REUD]X��SWDQ�SU]HG�NRQVHUZDFMĈ��ł��L�Z�WUDNFLH�NRQVHUZDFML�

SR�RF]\V]F]HQLX�L�ZNOHMHQLX�ãDW�RUD]�SR�NRQVHUZDFML��ń���)RW��R��SWDVLXN
Healing the Blind Man, unknown artist, mid-18th century. Close-up of background on the painting’s 

right-hand side. Before restoration (←), during restoration and after cleaning and patching (→).
Photo by R. Stasiuk
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ZDELHJ�Z\NRQDQR�QD�VWROH�QLVNRFLĤQLHQLRZ\P��VWRVXMĈF�OQLDQH�SãyWQR�GX�
EODİRZH� L�NOHM�BHYD������NãDG]LRQ\�GZXNURWQLH�QD�SRGãRİH�QRĤQH� L� MHGQRNURWQLH�
QD�RGZURFLH�RU\JLQDãX��2EUD]�]GXEORZDQR�Z�XNãDG]LH�ÅOLFHP�GR�JyU\µ��VWRSQLR�
ZR�]ZLčNV]DMĈF�WHPSHUDWXUč��D�QDVWčSQLH�RFKãDG]DMĈF�L�VWDELOL]XMĈF�RELHNW�SRG�RE�
FLĈİHQLHP��3U]\VWĈSLRQR�GR�X]XSHãQLDQLD�XE\WNyZ�ZDUVWZ\�]DSUDZ\��ZH�Z]JOčGX�
QD�ZãDĤFLZRĤFL��WUZDãRĤþ��HODVW\F]QRĤþ��ãDWZRĤþ�Z�PRGHOXQNX��RUD]�WHFKQRORJLF]�
QĈ�VSyMQRĤþ�]�RU\JLQDOQĈ�WHFKQLNĈ�Z\NRQDQLD�SRGMčWR�GHF\]Mč�R�]DVWRVRZDQLX�W]Z��
NLWX�ZLHGHęVNLHJR�²�NLWX�NUHGRZR�NOHMRZHJR�]�GRGDWNLHP�WHUSHQW\Q\�ZHQHFNLHM��
2FHQLRQR��İH�SRZLHU]FKQLD�XE\WNyZ�Z\PDJDMĈFD�X]XSHãQLHQLD�Z\QRVLãD�RG�����
GR�����SRZLHU]FKQL�REUD]X��3RİĈGDQĈ�Z\VRNRĤþ�NLWyZ�RVLĈJQLčWR�G]LčNL�V]OLIRZD�
QLX�X]XSHãQLHę�SDSLHUHP�ĤFLHUQ\P�R�Z\VRNLHM�JUDPDWXU]H��1DVWčSQLH�RSUDFRZDQR�
IDNWXUč�NLWyZ��QDĤODGXMĈF�VLDWNč�VSčNDę�]D�SRPRFĈ�RVWUHJR�VNDOSHOD��DRSLHUR�X]X�
SHãQLHQLH�XE\WNyZ�SãyWQD�L�ZDUVWZ�]DSUDZ\�VFDOLãR�NRPSR]\FMč�REUD]X�RUD]�XF]\�
WHOQLãR�SLHUZRWQ\�]DP\Vã�DUW\VW\�

2EUD]�QDELWR�QD�QRZH�ID]RZDQH��UXFKRPH�NURVQR�]�NOLQDPL��]�]DFKRZD�
QLHP�ZĈVNLHM�ERUGLXU\��XND]XMĈFHM�QLHUyZQRPLHUQ\�SU]HELHJ�RU\JLQDOQ\FK�NUDZč�
G]L�NRPSR]\FML��:\NRQDQR�ZVWčSQ\�UHWXV]�VFDODMĈF\�DNZDUHODPL��1DVWčSQLH�QDQLH�
VLRQR�ZHUQLNV�SRĤUHGQL�²�GDPDURZ\��ZDP\NDMĈF\P�HWDSHP�SUDF�E\ãR�Z\NRQDQLH�
UHWXV]X� QDĤODGRZF]HJR� ]� Xİ\FLHP� IDUE� ROHMQR�İ\ZLF]Q\FK�Z�SDUWLDFK� XE\WNyZ�
ZDUVWZ\�PDODUVNLHM��3RGMčWR�VLč�WDNİH�]UHNRQVWUXRZDQLD�EUDNXMĈF\FK�IUDJPHQWyZ�
URĤOLQQRĤFL�L�DUFKLWHNWXU\�SLHUZV]HJR�SODQX�L�IUDJPHQWyZ�QLHED�]�OHZHM�VWURQ\�NRP�
SR]\FML��3RVLãNRZDQR�VLč�RGQDOH]LRQ\PL�Z�UDPDFK�NZHUHQG\�SUDFDPL�DXWRUVWZD�
)HWWLHJR��1D�NRQLHF�]DãRİRQR�GZXNURWQLH�ZHUQLNV�Eã\V]F]ĈF\�Z�VSUD\X��
 

������� Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��SWDQ�RGZURFLD�SU]HG�NRQVHUZDFMĈ��ł��IRW��R��SWDVLXN��
L�Z�WUDNFLH�XVXZDQLD�PDV\�GXEODİRZHM�SRGF]DV�NRQVHUZDFML��ń��IRW��D��RRVD�

(←) Healing the Blind Man, unknown artist, mid-18th century. Rear before restoration. Photo by R. Stasiuk
(→) Healing the Blind Man, unknown artist, mid-18th century. Rear during restoration when the lining 

material was being removed. Photo by D. Rosa
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������� Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��SWDQ�Z�WUDNFLH�NRQVHUZDFML��SR�X]XSHãQLHQLX�XE\WNyZ�
ZDUVWZ\�]DSUDZ\��ł��RUD]�SR�Z\NRQDQLX�ZVWčSQHJR�UHWXV]X�Z�WHFKQLFH�DNZDUHOL��ń���)RW��R��SWDVLXN
Healing the Blind Man, unknown artist, mid-18th century. During restoration, after the damage to the 

grounding layer was repaired (←) and after preliminary retouching in watercolour (→).
Photo by R. Stasiuk

��������Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z�
ZEOLİHQLH�SDUWLL�SLHUZV]HJR�SODQX�]�SUDZHM�VWURQ\�REUD]X��SWDQ�SU]HG��ł��L�Z�WUDNFLH�NRQVHUZDFML�

SRGF]DV�Z\NRQ\ZDQLD�UHNRQVWUXNFML�ZDUVWZ\�PDODUVNLHM��ń���)RW��R��SWDVLXN
Healing the Blind Man, unknown artist, mid-18th century. Close-up of the foreground on the righthand 

side of the painting. Before restoration (←) and during restoration, painted layer reconstruction (→).
Photo by R. Stasiuk
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:�Z\QLNX�SU]HSURZDG]RQHM�QD�:\G]LDOH�.RQVHUZDFML�L�RHVWDXUDFML�D]LHã�
S]WXNL�AS3�Z�:DUV]DZLH��Z�3UDFRZQL�.RQVHUZDFML�L�RHVWDXUDFML�2EUD]yZ�QD�3RG�
ãRİDFK�RXFKRP\FK�NRQVHUZDFML�L�UHVWDXUDFML�REUD]X�Uzdrowienie ślepca�]H�]ELRUyZ�
MX]HXP�L�AUFKLZXP�AUFKLGLHFH]MDOQHJR�Z�BLDã\PVWRNX�GRNRQDQR�ZLHOX�LQWHUHVX�
MĈF\FK�XVWDOHę�L�RGNU\þ�

D]LčNL� RGE\WHM� NZHUHQG]LH�� EDGDQLRP�� NRQVHUZDFML� RUD]� NRQVXOWDFMRP�� 
XVWDORQR�RU\JLQDOQ\�SLHUZRZ]yU�EDGDQHJR�REUD]X�Z�SRVWDFL�G]LHãD�DXWRUVWZD�DR�
PHQLFD�)HWWLHJR ]DW\WXãRZDQHJR�Tobia guarisce suo padre��SRZVWDãHJR�Z�ODWDFK�����²
������2NUHĤORQR�WDNİH�UDP\�F]DVRZH�Z\NRQDQLD�RELHNWX��VNãDQLDMĈF�VLč�GR�MHJR�GD�
WDFML�QD�SRãRZč�;9III�Z���SR������U����

-HVW�WR�LVWRWQH�XVWDOHQLH��NWyUH�SRGQRVL�UDQJč�VDPHJR�G]LHãD��XVWDQDZLDMĈF�MH�
MHGQ\P�]�QDMFLHNDZV]\FK�RELHNWyZ�Z�WHM�NROHNFML��-DN�ZLGDþ��MHVW�RQD�ZFLĈİ�ERJDWĈ�
VNDUEQLFĈ��NU\MĈFĈ�MHV]F]H�ZLHOH�]DJDGHN�L�WDMHPQLF�

biblioGrAfiA

Biblia Tysiąclecia, Pismo Święte Starego i Nowego Testamentu��3R]QDę������
BLHUQDFND�M���Ikonografia publicznej działalności Chrystusa w polskiej sztuce nowożytnej, 

:DUV]DZD������
SDUNRZLF]�D���SLHNOXFND�M���„Pochodnie Nerona” – nowe spojrzenie na dzieło Henry-

ka Siemiradzkiego. Warsztat malarza akademika, Sztuka Europy Wschodniej��W�����
:DUV]DZD²TRUXę�������

������� Uzdrowienie ślepca��DXWRU�QLH]QDQ\��SRã��;9III�Z��SWDQ�Z�WUDNFLH�Z\NRQ\ZDQLD�UHWXV]X�QDĤODGRZF]HJR�
L�UHNRQVWUXNFML�EUDNXMĈF\FK�IUDJPHQWyZ�NRPSR]\FML�QD�SLHUZV]\P�SODQLH��ł�

RUD]�VWDQ�SR�NRQVHUZDFML��ń���)RW��R��SWDVLXN
Healing the Blind Man, unknown artist, mid-18th century. During the imitative retouching and the 

reconstruction of the missing fragments in the composition’s foreground (←) and after restoration (→). 
Photo by R. Stasiuk
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PRZYPISY


� 1LQLHMV]D� SXEOLNDFMD� SRZVWDãD� QD�podstawie� EDGDę� L� NZHUHQG\� DUFKLZDOQHM� SU]HSURZDG]RQHM� QD�
:.LRDS�AS3�Z�:DUV]DZLH�SU]H]�VWXGHQWyZ�DRPLQLNč�RRVč�L�MLFKDãD�ŁDSF]\ęVNLHJR�Z�ODWDFK�����²
������]DZDUWHM�Z�DRNXPHQWDFML�NRQVHUZDWRUVNLHM�REUD]X�V]WDOXJRZHJR�Uzdrowienie Tobiasza przez syna 
]H�]ELRUyZ�MX]HXP�L�AUFKLZXP�AUFKLGLHFH]MDOQHJR�Z�BLDã\PVWRNX��3UDFRZQLD�.RQVHUZDFML�L�RHVWDX�
UDFML�MDODUVWZD�QD�3RGãRİDFK�RXFKRP\FK��:.LRDS��:DUV]DZD�������VSRU]ĈG]RQHM�SRG�NLHUXQNLHP�
SURI��AS3�GU�KDE��AQQ\�DRURW\�3RWRFNLHM��

�� UPRZD�R�ZVSyãSUDF\�SRPLčG]\�MX]HXP� L�AUFKLZXP�AUFKLGLHFH]MDOQ\P�Z�BLDã\PVWRNX�D�AS3�
Z�:DUV]DZLH��.ROHMQH�REUD]\�DNWXDOQLH�VĈ�SRGGDZDQH�NRQVHUZDFML�Z�3UDFRZQL�.RQVHUZDFML� L�RH�
VWDXUDFML�MDODUVWZD�QD�3RGãRİDFK�RXFKRP\FK�QD�:\G]LDOH�.RQVHUZDFML�L�RHVWDXUDFML�D]LHã�S]WXNL�AS3�
Z�:DUV]DZLH�SRG�NLHUXQNLHP�SURI��AS3�GU�KDE��A�D��3RWRFNLHM�

�� .RQVHUZDFMč�REUD]X�Z\NRQDOL�VWXGHQWND�D��RRVD�RUD]�VWXGHQW�M��ŁDSF]\ęVNL�Z�UDPDFK�]DMčþ�NXUVR�
Z\FK�QD�II�L�III�URNX�VWXGLyZ�SRG�NLHUXQNLHP�SURI��GU�KDE��-RDQQ\�S]SRU��SURI��AS3�GU�KDE��A�D��3R�
WRFNLHM�RUD]�GU�.DWDU]\Q\�*yUHFNLHM�L�PJU�AJDW\�M\MDN��BDGDQLD�VSHFMDOLVW\F]QH�Z\NRQDãD�VWXGHQWND�
D��RRVD�SRG�NLHUXQNLHP�LQİ��DDQXW\�-DUPLęVNLHM�L�PJU�AQQ\�1RZLFNLHM�Z�ZDNãDG]LH�BDGDę�SSHFMDOL�
VW\F]Q\FK�L�THFKQLN�DRNXPHQWDF\MQ\FK�QD�:.LRDS�AS3�Z�:DUV]DZLH��

�� BDGDQLD�Z\NRQDQR�Z�/DERUDWRULXP�)RWRJUDÀL�DRNXPHQWDF\MQHM�ZDNãDGX�BDGDę�SSHFMDOLVW\F]Q\FK�
QD�:.LRDS�AS3�Z�:DUV]DZLH��AXWRU�]GMčþ�L�EDGDę�Z�ĤZLDWãDFK�DQDOLW\F]Q\FK�²�PLVWU]�IRW��RRPDQ�
SWDVLXN��BDGDQLD�DQDOLW\F]QH�]DZDUWR�Z�DRNXPHQWDFML�EDGDę�VSHFMDOLVW\F]Q\FK�REUD]X�V]WDOXJRZHJR�
Uzdrowienie Tobiasza przez syna�]H�]ELRUyZ�MX]HXP�L�AUFKLZXP�AUFKLGLHFH]MDOQHJR�Z�BLDã\PVWRNX��
ZDNãDG�BDGDę�SSHFMDOLVW\F]Q\FK�L�THFKQLN�DRNXPHQWDF\MQ\FK��:.LRDS�AS3�Z�:DUV]DZLH�������

�� Biblia Tysiąclecia, Pismo Święte Starego i Nowego Testamentu��3R]QDę������� -�����²��� Uzdrowienie nie-
widomego od urodzenia Å��SU]HFKRG]ĈF�RERN�XMU]Dã�SHZQHJR�F]ãRZLHND��QLHZLGRPHJR�RG�XURG]HQLD��
��UF]QLRZLH�-HJR�]DGDOL�MX�S\WDQLH��©RDEEL��NWR�]JU]HV]\ã��İH�VLč�XURG]Lã�QLHZLGRP\P�²�RQ�F]\�MHJR�
URG]LFH"ª����-H]XV�RGSRZLHG]LDã��©AQL�RQ�QLH�]JU]HV]\ã��DQL�URG]LFH�MHJR��DOH�>VWDãR�VLč�WDN@��DE\�VLč�QD�
QLP�REMDZLã\�VSUDZ\�BRİH����3RWU]HED�QDP�SHãQLþ�G]LHãD�THJR��NWyU\�MQLH�SRVãDã��GRSyNL�MHVW�G]LHę��
1DGFKRG]L�QRF��NLHG\�QLNW�QLH�EčG]LH�PyJã�G]LDãDþ����-DN�GãXJR�MHVWHP�QD�ĤZLHFLH��MHVWHP�ĤZLDWãRĤFLĈ�
ĤZLDWDª����TR�SRZLHG]LDZV]\��VSOXQĈã�QD�]LHPLč��XF]\QLã�EãRWR�]H�ĤOLQ\�L�QDãRİ\ã�MH�QD�RF]\�QLHZLGR�
PHJR����L�U]HNã�GR�QLHJR��©IGĮ��REP\M�VLč�Z�VDG]DZFH�SLORDP�ª�²�FR�VLč�WãXPDF]\��3RVãDQ\��2Q�ZLčF�
RGV]HGã��REP\ã�VLč�L�ZUyFLã�ZLG]ĈF����A�VĈVLHG]L�L�FL��NWyU]\�SU]HGWHP�ZLG\ZDOL�JR�MDNR�İHEUDND��Py�
ZLOL��©&]\İ�WR�QLH�MHVW�WHQ��NWyU\�VLHG]L�L�İHEU]H"ª����-HGQL�WZLHUG]LOL��©TDN��WR�MHVW�WHQª��D�LQQL�SU]HF]\OL��
©1LH��MHVW�W\ONR�GR�WDPWHJR�SRGREQ\ª��2Q�]DĤ�PyZLã��©TR�MD�MHVWHPª�����MyZLOL�ZLčF�GR�QLHJR��©-DN�
İHİ�RF]\�FL�VLč�RWZDUã\"ª����2Q�RGSRZLHG]LDã��©&]ãRZLHN�]ZDQ\�-H]XVHP�XF]\QLã�EãRWR��SRPD]Dã�PRMH�
RF]\�L�U]HNã�GR�PQLH��ªIGĮ�GR�VDG]DZNL�SLORDP�L�REP\M�VLč©��3RV]HGãHP�ZLčF��REP\ãHP�VLč�L�SU]HMU]D�
ãHPª�����R]HNOL�GR�QLHJR��©*G]LHİ�2Q�MHVW"ª�2Q�RGU]HNã��©1LH�ZLHPª�����ZDSURZDG]LOL�ZLčF�WHJR�F]ãR�
ZLHND��QLHGDZQR�MHV]F]H�QLHZLGRPHJR��GR�IDU\]HXV]yZ�����A�WHJR�GQLD��Z�NWyU\P�-H]XV�XF]\QLã�EãRWR�
L�RWZRU]\ã�PX�RF]\��E\ã�V]DEDW�����I�]QyZ�IDU\]HXV]H�S\WDOL�JR�R�WR��Z�MDNL�VSRVyE�SU]HMU]Dã��3RZLHG]LDã�
GR�QLFK��©3RãRİ\ã�PL�EãRWR�QD�RF]\��REP\ãHP�VLč�L�ZLG]čª�����1LHNWyU]\�ZLčF�VSRĤUyG�IDU\]HXV]yZ�
U]HNOL��©&]ãRZLHN�WHQ�QLH�MHVW�RG�BRJD��ER�QLH�]DFKRZXMH�V]DEDWXª��IQQL�SRZLHG]LHOL��©AOH�Z�MDNL�VSR�
VyE�F]ãRZLHN�JU]HV]Q\�PRİH�F]\QLþ�WDNLH�]QDNL"ª��I�SRZVWDãR�ZĤUyG�QLFK�UR]GZRMHQLH�����3RQRZQLH�
ZLčF�]ZUyFLOL�VLč�GR�QLHZLGRPHJR��©A�W\��FR�R�1LP�P\ĤOLV]�Z�]ZLĈ]NX�]�W\P��İH�FL�RWZRU]\ã�RF]\"ª��
2GSRZLHG]LDã��©TR�SURURNª�����-HGQDNİH�į\G]L�QLH�ZLHU]\OL��İH�E\ã�QLHZLGRP\�L�İH�SU]HMU]Dã��WDN�İH�
Dİ�SU]\ZRãDOL�URG]LFyZ�WHJR��NWyU\�SU]HMU]Dã�����L�Z\S\W\ZDOL�VLč�LFK�Z�VãRZDFK��©&]\�ZDV]\P�V\QHP�
MHVW�WHQ��R�NWyU\P�WZLHUG]LFLH��İH�VLč�QLHZLGRP\P�XURG]Lã"�:�MDNL�WR�VSRVyE�WHUD]�ZLG]L"ª����RRG]LFH�
]DĤ�MHJR�WDN�RGSRZLHG]LHOL��©:LHP\��İH�WR�MHVW�QDV]�V\Q�L�İH�VLč�XURG]Lã�QLHZLGRP\P�����1LH�ZLHP\��MDN�
VLč�WR�VWDãR��İH�WHUD]�ZLG]L��QLH�ZLHP\�WDNİH��NWR�PX�RWZRU]\ã�RF]\��ZDS\WDMFLH�MHJR�VDPHJR��PD�VZRMH�
ODWD��QLHFK�PyZL�]D�VLHELHª�����TDN�SRZLHG]LHOL�MHJR�URG]LFH��JG\İ�EDOL�VLč�į\GyZ��į\G]L�ERZLHP�MXİ�
SRVWDQRZLOL��İH�JG\�NWRĤ�X]QD�-H]XVD�]D�MHVMDV]D��]RVWDQLH�Z\ãĈF]RQ\�]�V\QDJRJL�����2WR�GODF]HJR�
SRZLHG]LHOL�MHJR�URG]LFH��©MD�VZRMH�ODWD��MHJR�VDPHJR�]DS\WDMFLH�ª�����ZQRZX�ZLčF�SU]\ZRãDOL�WHJR�
F]ãRZLHND��NWyU\�E\ã�QLHZLGRP\��L�U]HNOL�GR�QLHJR��©DDM�FKZDãč�BRJX��M\�ZLHP\��İH�F]ãRZLHN�WHQ�MHVW�
JU]HV]QLNLHPª�����1D�WR�RGSRZLHG]LDã��©&]\�2Q�MHVW�JU]HV]QLNLHP��WHJR�QLH�ZLHP��-HGQR�ZLHP��E\�
ãHP�QLHZLGRP\��D�WHUD]�ZLG]čª�����R]HNOL�ZLčF�GR�QLHJR��©&yİ�FL�XF]\QLã"�:�MDNL�VSRVyE�RWZRU]\ã�FL�
RF]\"ª�����2GSRZLHG]LDã�LP��©-Xİ�ZDP�SRZLHG]LDãHP��D�Z\ĤFLH�PQLH�QLH�Z\VãXFKDOL��3R�FR�]QRZX�
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FKFHFLH�VãXFKDþ"�&]\�L�Z\�FKFHFLH�]RVWDþ�-HJR�XF]QLDPL"ª�����:yZF]DV�JR�]HOİ\OL�L�U]HNOL��©BĈGĮ�W\�VR�
ELH�-HJR�XF]QLHP��P\�MHVWHĤP\�XF]QLDPL�MRMİHV]D�����M\�ZLHP\��İH�ByJ�SU]HPyZLã�GR�MRMİHV]D��&R�
GR�1LHJR�]DĤ�QLH�ZLHP\��VNĈG�SRFKRG]Lª�����1D�WR�RGSRZLHG]LDã�LP�yZ�F]ãRZLHN��©:�W\P�ZV]\VWNLP�
WR�MHVW�G]LZQH��İH�Z\�QLH�ZLHFLH��VNĈG�SRFKRG]L��D�PQLH�RF]\�RWZRU]\ã�����:LHP\��İH�ByJ�JU]HV]QLNyZ�
QLH�Z\VãXFKXMH��QDWRPLDVW�ByJ�Z\VãXFKXMH�NDİGHJR��NWR�MHVW�F]FLFLHOHP�BRJD�L�SHãQL�-HJR�ZROč�����2G�
ZLHNyZ�QLH�Vã\V]DQR��DE\�NWRĤ�RWZRU]\ã�RF]\�QLHZLGRPHPX�RG�XURG]HQLD�����*G\E\�WHQ�F]ãRZLHN�QLH�
E\ã�RG�BRJD��QLH�PyJãE\�QLF�F]\QLþª�����1D�WR�GDOL�PX�WDNĈ�RGSRZLHGĮ��©&Dã\�XURG]LãHĤ�VLč�Z�JU]H�
FKDFK��D�ĤPLHV]�QDV�SRXF]Dþ"ª�I�SUHF]�JR�Z\U]XFLOL�����-H]XV�XVã\V]Dã��İH�Z\U]XFLOL�JR�SUHF]��L�VSR�
WNDZV]\�JR��U]HNã�GR�QLHJR��©&]\�W\�ZLHU]\V]�Z�S\QD�&]ãRZLHF]HJR"ª�����2Q�RGSRZLHG]LDã��©A�NWyİ�
WR�MHVW��3DQLH��DE\P�Z�1LHJR�XZLHU]\ã"ª�����R]HNã�GR�QLHJR�-H]XV��©-HVW�1LP�THQ��NWyUHJR�ZLG]LV]�
L�NWyU\�PyZL�GR�FLHELHª�����2Q�]DĤ�RGSRZLHG]LDã��©:LHU]č��3DQLH�ª�L�RGGDã�MX�SRNãRQ�����-H]XV�U]HNã��
©3U]\V]HGãHP�QD�WHQ�ĤZLDW��DE\�SU]HSURZDG]Lþ�VĈG��DE\�FL��NWyU]\�QLH�ZLG]Ĉ��SU]HMU]HOL��D�FL��NWyU]\�
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RULJLQDO�ZDV�SDLQWHG�


